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FQREWORD 3
-
In war great damage to buildings, including churches and
those of grest historiesl value, has to be accepted when it is
operationally unavoidabtle. To add to such destruction cither
by wenton action or through thoughtlesenese is a criuc againet
eiviligation.
Mie objcets of this pamphlet are to:
a. Outline the history of Art in Italy. 4
b, Emphasize that whercis the Germans look s }
upon collactions of objects of Art belong- '
ing to cceupiud countrics as fields for
vendalism and luerative losting, it is the i
duty of ench member of the United Nations
when in ocecupied territory to ropurd i .
sulf as n trustes for such possesslons. ;
T wish all officers and men to study this libtle pemphlet
tich should help to give & true persopective of thoe importance .
of preserving =1l thel is old and rare in any country which they '
Ry cneLy in the courst of the war, 4
//‘/ ﬁf) e
/ y J
' ﬁ-‘t/
N\
General.
Supreme Comnandser, .
411isd Forces Mediterranean Theater. [
- 1
Allicd Force Headcuarters |
B May 194k Y
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1. What Ta a Work of Art?

ifan is distinguished from the beasts by his power to reason and to
frame abstract hopes and ideas. Art, like literature and science, is
one of the supreme ways in which that power can be expressed in tangible
and visible shape. We all have, in varying degrees, these ideas and
feelings at the back of our minds, but most of us lack the power to ex~
press them. The artist is the man who, by his special skill, can put
them for us into conerete shape, whether in stone or paint or words.

" Art is not the mere copying of nature. If it were, the wax-works
at Madame Tussaud's would be greater works of art than the sculptures of
Michaelangelo, An artist needs technical sidll, like any other crafts-
nman. But only if he has alsc inspiration and vision will his product be
a work of art, and the deeper that vision the greater the art. The work
of an artist like Raphael or Botticelli ranks with that of the preat
thinkers, writers and scientists, among the supreme achievements of the
human race,

<. What Is the Value of a Work of Art?

k work of art has a money value, often very large. The "Elue Boy"
by Gainsborough, was sold for B180,000; and Titian's "Baechus and Arizadne!
fetchad EZ50,000. TFven so, works of ert are not like diamonds. However
valuable a diamond may be, you can always get another like it., But the
"liona Lisa" or the Gistine Chapel in the Vatican are unioue. Their crea-
tors are dead, and no money could ever replace them.

But, apart from the money value, what useful purpose does a work of
art ssrve? GShould we not be just as well off without any? The answer
is best given by the fact that, whatever the reason may be, whercver men
are, toey do find themselves compelled to try to express the ortistic
sense within Lhem, and their fellow-men do pet inspiration and pleasure
from their work. Somes of the earlicst known worke of man are not "usefull
at all, in the sense that tools and weapons are useful, but paintings of
animals and ivory-carvings, such as aps found in the famous Stone Age
caves of the Pyrenees; and even the moet primitive of present-day tribes-
men have un art of their own, often surprisingly advanced voth in ideas
and in technlque--for exampile, ths wood-carvings of West Africa. We our-
selves, quite unconsciously, every day enjoy the inheritod artistic tra-
dition of centuries in our homes, in our furniturc, and in our cities,
Thure have buen a few nations completely without art or luarning, like the
Hun or the Vandal; but they perished swiftly, and their names remain only
a8 a by-word for ignorant savapery,

5« Why Is Italy so Rich in VWorks of Art?

0f all European countrius, Ttaly is the richest in art treasures,
For over twenty-five centuriss there has been an almost uninterrupted
tradition of artistic creation; and in spite of a long and t.rr::uhlmgb'g '
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history, Italy has succeeded to an astonishing degree in preserving :is
artistic heritage. Iven todzy there is scarcely a town or village bnat
doas not boast at least one bullding of historical or artistic value,

The most powerful gingle influence has been the Church.
fome has been the center of the ancient civilized world, and the Homan
Church inherited that position. Throughout the Middle Apes it vas the
great patron of the arts—architactura, painting, sculpture, music,
literatures It was also their prouccbor. Dlacsical science and litora-
ture have survived becausge Ly walw preserved in monastic Librarics,
while church treasuries wers the great storanouses of ancitrt and medi-
oval craftsmanship. The Vatiean collections were the {first huscum as we
know it in Europe.

fnile tho Popes were malking Rome a city of monuments, graat ruling
familise such as the lledici in Floronce, the oSforaa in Milan, the da'Este
in Ferrers were the patrons of the artists of thedr day and collectors
6f the art of the past. City-councils toc enployed architects and
artists to build and adorn wuniecipal palaces and other public buildings.
A1l these influences of public aa well as private patronagc liave gone to
make Itsly thehome of muny of the noblest achievements of the human

gpirit.

I.. How Have the Germans Behavad?

The Hazis have systumatiocally stripped large parts of Europe of v

their movable works of ert., It is casy to see why:

a. In their oninior, Cermany has to be supreme in Art col-
lections us in everything else.

b, To destroy a nation utierly, as Germany has tried for
example to destroy the Poles, you miet also destroy its cultural
heritage of scicncs, literature, and art,

c. Works of art, like jewelry, are n good form of investment
apgainst the day of rockoning.

This organizod lootins ls supervised by the Spreisl Cultural Branch of the
German Foreipn Office under von Ribbentrop) soms is done by oben appropri-
ation, some by fictitious sale, sore by Mexchange" for third-rate Cerpan
wopks eof art,

Much of tho booty hue passed inte the hands ef uvhe Party Leaders.

When Crecee fell, Bibbuntrop scnl a spuciel convoy of lorrics to rob the ;

muscums of Athens. Cocring has a fine collectiun of modern Fretich art,
while Coebbeis is seid to prefsr the Flemish painkters, lhiz great central
colleéction of all was to be at Iina, as o mumorial to Hitler's mother,
liere it was planned to bring btoputher the greatest works of art in the
world, the pick of the mugsewns and gallerlcs of BEurope and Americo.
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ITtaly, Lmtilgcently an ally, has so far far’huttﬂ}" at Cerman
hands. But since the itaiian armistice, there have been at least two
cases of wanton znd deliberate savagery. The librery of the Hoyal
Socicty of Naples they burried, topcther with its irrepiiceanle col-
lection of manuscerints; and at Nola they delibaratelyr dostroyed the
E 1 contunte of the Filungieri museum und the si=hundred-yoar-old state :
erehives of the Kingdom of Naplos, |
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5. Is Art Naticnal or Internstional?

Ihis tale of orzonised rohbery and sensoless destruction rakes it
all the more important bhat we, by comparison, should erisure by our
behavior in occupied torritory that we cannot be nccused of such crires,
Tt is inevitiblo that, in the =zctual Tfighting and in the borbing of mili-
tary tarpels, historic buildings and works of art will suficr. That is
only one of bLhe many tragedies of war. But we can, and must, scs that
what is left is proserved from oll further harm. }

art and scicnce are not things that belenp to any one nation. The ;
Nazis do not agree. They tolerate an artist or & Beientist only insciar
as he works for Nazi @nds—and as A result, the stindurd of both has

deterioraved in Germany. Ve belicve, on the other hand, that scichce and
: art are ‘iternational, and that only if men are sbsclutoly frie to follow
their own epirit ean they produce and enjoy sreat work. Iven the Nazis {
g were besten wien it eawe to excluding Shakespears fren Germany; they had .
: to call him "en essentially liermanie poct!", And in turn, generations of :
v Englishmen (Shelley, Byron, Browning, Ruskin, Sir Christophcr Viren, the i
Adamg brothera, Furne-Jonos, Rosestti, to name only a few) heve been in- {

spired Ly the art of Itely and have pussid thet inspiretion on to us. In .
the words of ths nolict in the pari--="This 1s yours; luok after ith,

6. Whet You Can Do,

Host of the domapge that is done to works of art in wartine is dore i
by sheer thoughtlessness. Here aro a fow suppostions: |

Don't earve jyour name, chip off "souverirs!, or cut out
bits of picturcs,

If you nre oilleted in a historic suilding, troat it as
vou would cancet & stringer Lo treat vour own Homwe.

Books and librarivs are poing to be badly necded fox the ]
\ rocducation of the Ttalian people. Help Lo proserve then from .
diimeges .

The jian whe gave you your toreh-battory wns an Itulian
seientist, Volta, ke resesrch of Ttulian decters has holped f
to eave Allied livas. Treat the collections »nd laboratoerdes, |
on wilch such work deponds, with respuct, !

feve vou thought who, in the long rum, puvs for the nﬁhgfa
Jrou do? i
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IMPORTANCE IN ITALY — PHESERVATION OF, i
HEADQUARTERS,
A.CM.F.
17th Feb. 41
To:
CGommanders of all Formations and Units. 3
S
Concern has been caused at home by reports of damage done lo ‘?‘“"
property of hislorical and educalional importance in Tlaly,
T
o
When I received these reporis I ordered a commission to be sel \:f |
up to ascertain the truth in this matter. The results of lhe commission’s E‘ '
investigations show thal lhese reports of damage have been exaggerated, K\
but at the same time establishes that a certain amount of damage ( ]
has been done by thoughtlessness or carelessness, and even by a few g\\
wilfully destructive individuals, lh '
I wish to impress on all officers how vitally necessary it is that E'\f
the troops under their command behave in a manner which safeguards ) !
the good name of our armies and brings eredil o their race, :
As we advance further north we shall enter a parl of the country en}
where art [reasures and monuments are more numerous, I therefore
direct that every officer brings continually to the notice of those | .

serving under him our responsibility and obligation to preserve and
protect these objecis to the greatest extent that is possible under

operational conditions,
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